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Abstract 
The project draws on epistemological principles that aim to highlight the distinctive 

language and style employed in the Chrysis, for an analysis of the writing habits of the Sienese 
humanist Enea Silvio Piccolomini, with particular reference to his language rich in 
metaphors, references, and allusions to the spheres of hedonism and materialism. The project 
aims to develop a linguistic approach that, starting from textual and semantic references, also 
identifies spaces for inter- and intra-textual comparison. Reference will be made to the 
author's works (the novella Historia de duobus amantibus, the elegiac Cinthya, and De remedio 
amoris) as well as other fifteenth-century texts, adopting an approach that is not exclusively 
linguistic but also cultural, raising a series of interlinguistic and intercultural questions. The 
aim is to integrate and apply linguistic approaches to the study of literary texts in order to 
explore a specific field of analysis, intertwining literary, linguistic, and cultural elements. The 
project fits within the lines of research outlined above and, once developed, will contribute 
to a line of studies on the resulting linguistic and semantic implications. The close connection 
between content and form related to hedonistic materialism tout court will be the focus of the 
research, along with an examination of the author's style. 
 

Project 
The panorama of studies on the Chrysis is quite varied. As far as the manuscript 

tradition is concerned, the only surviving copy of the text is contained in codex 462 of the 
Lobkowitz Library, now belonging to the University Library of Prague. As V. Gelsomino 
observes, it presents many philological questions. The manuscript was first brought to the 
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attention of scholars by the scholar G. Voigt in 1862, but it was Professor Hans Lambel who 
in 1894 authorized the transcription of the Chrysis on behalf of the Italian scholar F. Novati. 
A further transcription is due to Zdenèk Nejedly, who provided a copy to Ireneo Sanesi in 
1905. The codex was also examined, described, and transcribed in 1909 by R. Wolkan, former 
editor of the Piccolominian correspondence. A. Boutemy, a Belgian philologist, was the first 
editor of the comedy in 1939 in Brussels. The comedy was published in Italy by Ireneo Sanesi 
in 1941: scholars of the calibre of Massimo Lenchantin de Gubernatis and Giuseppe Bernetti 
worked with the Italian scholar. Another, more recent edition is that of Enzo Cecchini (1968), 
the last one is by J. L. Charlet (Paris, 2006). We will begin with the title "Chrisis" found in the 
aforementioned codex 462. However, in Sanesi's text, the lemma Chrysis occurs, and in a 
single instance Chrisidis in v. 641. Restoring the y-form therefore means more clearly 
emphasizing the close derivation from the Greek term χρυσός "gold," which is the only true 
interest of the courtesan from whom the work takes its name. Although her presence on the 
stage is not pervasive, the fact that the author chooses her to represent his work, conferring 
upon her the dignity of the title, clearly demonstrates Chrysis's Epicurean structure: money 
is the only true driving force of the courtesan's actions. She appreciates every new lover who 
"auro gravem porrigit manum," in which the key word "auro" clearly recalls Chryseis's 
philosophy in a perfect fusion of nomen/omen. The project envisions the construction of a 
corpus of crystallized paradigms rooted in a consolidated tradition: through linguistic 
analysis, it will be possible to arrive at a theoretical generalization. The expected outcome of 
this methodological activity (historical, analytical, and theoretical) will be the drafting of a 
monograph on language and style in Piccolomini's literary text. The project aims to develop 
a linguistic path in which, starting from textual and semantic references, it is possible to find 
spaces for intratextual comparison (with particular reference to the works of the same author: 
the novella Historia de duobus amantibus, the elegiac work Cinthya, and De remedio amoris) and 
intertextual comparison (through the examination of other fifteenth-century comic texts) in 
order to identify connections and distances between similar literary works. Specifically, the 
goal is to integrate and apply linguistic approaches to the study of literary texts, thus fostering 
the dialogue between language and literature that, though complex, is essential for fruitful 
research in this field. The analysis could serve as a bridge between literature and linguistics, 
attempting to fill a gap in the lack of a specific reference text in studies on Chrysis. The 
project's general approach will be closely linked to the universe of meanings that form the 
backbone of Chrysis and the literary genre in which it is set (comedy). After a careful 
examination of Latin sources (both classical and humanistic), it will be possible to compare 
them and identify common and consistent traces of cliché in erotic-hedonistic literature over 
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time. The objective will be to identify a specific language adopted and/or innovated by 
Piccolomini according to the needs of the genre and his personal tastes, and to trace imitations 
and distortions of the reference texts. Through a careful and in-depth reading of Chrysis, we 
will seek to highlight the text's formal characteristics and provide a new interpretation of the 
author and the method he employed in constructing the work. The research will be conducted 
in various ways and phases. The first phase will be dedicated to the analysis and study of 
Roman sources: a careful reading of the texts of Plautus and Terence and other authors such 
as Ovid, Propertius, and Tibullus, with both a theoretical-epistemological and historical-
cultural interpretation. It will be important to follow the Latin sources and then move on to 
the works of the author himself and the main comedies of the humanistic era, which are 
particularly rich in insights and useful for conducting a linguistic analysis of Piccolomini's 
text and comparisons with comedies and farces composed before the Chrysis, including: 
Historia Eiysie by Giovanni Conversini da Ravenna, Paulus by P.P. Vergerio, Cauteriaria by A. 
Barzizza, Hermaphroditus by A. Beccadelli, Angelinetum by Giovanni Marrasio, Janus sacerdos 
by Anonymous, Corallaria by Tito Livio Frulovisi, Philogenia by U. Pisani, Poliscena by 
Leonardo Della Serrata, Repetitio magistri Zanini coqui by U. Pisani, Philoxodus by Leon Battista 
Alberti, De Falso hypocrita by Mercurio Ranzo, Andrieta by Anonymous. Having completed 
the examination of the sources and texts explicitly and implicitly referring to Chrysis, taking 
into account Piccolomini's linguistic choices in order to highlight the different reception of 
the languages relating to the hedonistic-amorous theme, we will move on to the scenic-
theatrical aspects of Chrysis. Although it not was written, like almost all comedies written in 
the first half of the fifteenth century, to be actually performed before a large audience, it does 
present elements useful for defining an attempt at performability. 
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