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Brief description

mmm A “Heritage walk” is conceived by and with those who live
and work in a territory or have a special affinity with it. The walk is
devised by combining the stories of all the participants in the context
of research work drawing on scientific sources and also on the life
experiences of local residents, on the discovery of local curiosities
and on the accumulated knowledge of the places concerned. Such a
walk can take many forms with the aim of experiencing, documenting
and living a territory in unusual ways: guided tours run by heritage
communities, sensitive walks run by artists, walks run by authors
and visits to the homes of residents in their own neighbourhoods.

Tutor for the application

mmm Christine Breton, honorary heritage curator and doctor of
history [cbreton2@wanadoo.fr]

mmm Marseilles, neighbourhoods concerned by the Major Urban
Project (Grand projet de Ville — GPV).

Background

mmm A European experimental mission to apply the principles
of integrated heritage conservation in Marseilles was launched
in 1996, involving the co-ordination and creation of networks
with civil society players, support and assistance for the heritage
communities thus established, scientific research and monitoring
with local residents and heritage professionals, co-ordination
with the scientific authority and Council of Europe departments,
dissemination of legal instruments such as the Faro Convention
and the co-production of events.

mmm Since the year 2000, in the context of the European Heritage
Days, the public has been invited to discover the heritage com-
munities'work by participating in a series of Heritage Walks, which
have gained in popularity with each passing year. These walks have
become widespread in the Marseilles area, and the standards gov-
erning their organisation were codified in 2009 so that the concept

could be freely disseminated in France and Italy via Wikipedia. This
concept was used in Venice to develop and implement some fifteen
heritage walks.In 2012, it served as a basis for the implementation
of a Leonardo training programme for 12 urban heritage guides,
organised by the Marseille-Provence 2013 European Capital of
Culture association.

mmm In September 2000, we organised our first heritage walk, open
free of charge to the public. Our meeting point was the coastal
path in Marseilles. It was the period of the European Heritage Days.
We were a little worried about this unknown concept, but certain
of our route and of the stories we were going to tell, because the
harvest had been good: we had organised 10 workshops with
photos, documents, souvenirs and surveys to trigger memories of
the people and the events involved in the history of the girls’school
of a working class neighbourhood of Marseilles: Saint-André. There
were about ten women present, all former pupils of this primary
school, and myself, the heritage curator. | was assisting them with
the project and | was just as worried as they were, because, with
no pre-established method or model, | bore the responsibility for
this public venture and did not want to disappoint the women
concerned.

mmm We had not advertised the event. We were waiting there on
the pavement with our foolhardy smiles. The street is not a collec-
tive space for women, who do not hang around there. This time
we were in a group and people were looking at us. We set off on
time. Four people from the neighbourhood had joined us, and we
were disappointed because, while we were working out the route
to follow through the streets, the residents we had encountered
had told us that they wanted to meet up with us that morning.
We walked up from the shoreline, closed off by the wire fencing
surrounding the commercial port area, towards the school run
by the nuns, then the Fellen school, housed in a building rented
from a former pharmacist, the de Pouillon school, built in 1954,
then the school built of shacks for the children of the large urban
slums. By the time we reached our destination there were about
fifty of us, happy to be there, feeling proud and independent.



Through the chance communication process of word of mouth,
we had gathered together a number of women still living in the
neighbourhood, whose attitude was rather derisive and sceptical
but who assumed their past, some women formerly of the neigh-
bourhood who had gone to live elsewhere following the sudden
deindustrialisation process, family members or friends of these
women and a few people curious to learn what was going on. This
led to an exchange of souvenirs ... and of addresses.

mmm Afterwards things became easy, and the method stayed
the same for ten years: regular collective workshops were held
in the winter to identify the content, then we scouted the area in
the spring to find places to visit, carried out archival research and
verifications in the summer, then rehearsed the route and organ-
ised the walks open to the public, coinciding with the European
Heritage Days, in the autumn.

mmm | have not forgotten our shared fears that morning in
September 2000; it was a founding experience and a test that others
may be spared following the adoption of the Faro Convention.The
Convention allows those of us who “count for nothing”to rely on
acommon legal instrument, which was thirty years in the making
for the“good of society”. It permits the application of an integrated
approach to the heritage, and saves cobbling together one’s own
approach. As a curator, it permits me to exercise my public respon-
sibilities. It is now up to heritage professionals to seize the impetus
and to breath new life into the heritage walks, which embody the
spirit of Faro. For us this entails a dual research approach: slow, step
by step upstream research to discover the most distant source of the
concepts of the heritage and of a museum, heritage with a capital
H and museum with a capital M, as imprinted on our collective
psyche; and also research to identify the implications downstream,
the possible ways in which the heritage will be transformed and
the most uncertain future projections.

Implementation process and conditions

Stage one - theoretical discovery:

» Hold meetings with experts - historians, scientists and so
on - with whom an initial reconnaissance can be made
of the possible themes selected by the author and the
possible route (involving a field trip)

» Understand local priorities linked to the chosen themes
» Research and document each theme.

Stage two - sensitive discovery:

» Discover the route alone and identify places that awaken
emotions, convey meanings or offer surprises, especially
by identifying and discovering what is closed, forbidden
or concealed.

> Asklocal residents and users of the sites along the route
forinformation concerning these places and the possibili-
ties of organising visits of the premises or of presenting
them.

» Identify three or four priority sites, those of particular
significance or associated with key testimonies.

It is at this stage that the pleasure aspect of the walk, its
content and its rhythm are identified. The testimonies may
take the form of personal accounts, pictures of sites, sound
recordings and so on.

Stage three - deconstruction:

» The chosen priorities are verified with persons familiar
with the neighbourhood itself: users, officials, residents.
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» Identify what is important in their eyes and what was
deemed important in theoretical terms.

This stage makes it possible to construct, deconstruct and
reconstruct the walk, so that it is as well integrated as possible
in the local context. It also helps to identify people who can
intervene in the course of the walk (at a given site or along
a section of the walk, but not throughout the walk, which
is not a guided tour).

Stage four - implementation:

» Identify a key theme for the walk (sorting through the
possible themes and choosing just one, as it is not pos-
sible to cover everything in a single walk).

» Clarify the target audience and number of participants:
local residents, the general public, school pupils, etc.

» Trace the route while identifying key sites, persons who
can intervene and operational aspects (duration, points
of passage, authorisations needed). Those who intervene
should not be specialists or heritage experts, but people
who keep the heritage alive and live it on a daily basis:
residents, business people, pensioners and so on.

» Prepare the content of the interventions with all
concerned. Each visit or discussion should not exceed
10 minutes. An intervention is not a lecture but a discus-
sion concerning a place or a person.

> Set aside time for informal discussion at the end of the
walk or arrange for the walkers and those who intervene
to take a drink or a meal together, and so on.

Stage five - organisation:

> Prepare afew illustrations of the key sites identified: maps
or floor plans, photographs of residents, iconography
and so on.

» Preparation: time the actual walk so as to know its dura-
tion and the time needed at each stop-off point. The
choice of the starting point is also very important as the
first signal sent to participants.

» Identify a point of contact for possible feedback from
participants (email address).

» Prepare means of communication.
Stage six - sustainability:
» Plan to record the testimonies (video or sound recordings

and written documents), gather and classify information
and other materials (photos, images, plans).

» Exploit this knowledge using media such as Google
Earth (which could show the route), Wikipedia (putting
information on line) or publications (books, CDs, press
articles, website articles)

» European Heritage Days: this is an event which makes it
possible to situate the walks in a European context and
to maximise their visibility.

The operators running the Faro application

Patrimoines et création 1st district of Marseilles:
http://patrimoinesetcreations23.blogspot.it/

Association Bel Horizon (Oran, Algeria):
http://www.oran-belhorizon.com/

Association Faro Venezia (Venice, Italy):
http://farovenezia.wordpress.com/

Hotel du Nord cooperative (Marseilles, France):
http://hoteldunord.coop/
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Le Passeggiate Patrimoniali

aro

venezia

40 La Passeggiata Patrimoniale € concepita e realizzata da coloro che
vivono e lavorano in un territorio specifico e con cui hanno particolare affinita; storica,
culturale, nella memoria e / o di esperienza personale.

La Passeggiata Patrimoniale ha come obiettivo principale la promozione della
consapevolezza tra i cittadini, intesi come soggetti culturali, della loro interazione con il
patrimonio culturale in cui vivono e lavorano ed in particolare, del beneficio che deriva dal
vivere immersi in questo “patrimonio”, tanto per la sua portata storica, quanto per le attivita
attuali. In particolare, la passeggiata patrimoniale pud condurre a svariate conseguenze:
scoprire o riscoprire la preziosita che il territorio in cui si vive offre; rivivere esperienze
personali o fare proprie esperienze degli abitanti/testimoni, scoprire nuovi aspetti di luoghi
che si credeva conosciuti nella loro totalita. A questi obiettivi si aggiungono, ad ogni
passeggiata, nuove sorprese: il riaffioramento di ricordi sepolti, acquisizione di
conoscenze, sorpresa e divertimento, emozioni.

Durante la Passeggiata Patrimoniale sia i partecipanti sia gli organizzatori agiscono tanto
come residenti quanto come testimoni dell’'uso attuale del patrimonio culturale, e delle sue
possibili trasformazioni future. | testimoni, a loro volta, possono creare una passeggiata
caratterizzandola ogni volta grazie alle loro esperienze diverse e personali: di vita, di
infanzia, di lavoro. Oppure artisti che partecipano la loro creativita, abitanti e cittadini che
coinvolgono nei loro ricordi lontani o piu sensibili.

La Passeggiata Patrimoniale si distingue dalla piu nota visita guidata per i seguenti motivi:

1. & concepita e pianificata da cittadini che indipendentemente dalle loro professioni
agiscono come comunita patrimoniale.

2. Sibasano sull'individuazione di un tema significativo che funzioni come filo
conduttore unificante per luoghi e persone.

3. A differenza delle visita guidate una passeggiata patrimoniale & centrata
sull’incontro con testimoni, cioé con persone che portano una memoria viva con i
luoghi, ne raccontano la loro esperienza diretta i significati che hanno per loro e le
loro aspettative.

4. |l tema é culturale in senso ampio, e coinvolge luoghi non direttamente interessati
dal consueto turismo di massa.

5. Consente preferibilmente la visita di luoghi privati, abitualmente non aperti al
pubblico, con il consenso dei proprietari che spesso agiscono anche come
testimoni.

6. Le passeggiate sono generalmente progettate e realizzate a fitolo gratuito e su
base volontaria. Possono comunque essere organizzate su incarico di istituzioni,
enti locali o privati, come forma di attivita culturale di pubblico interesse.



La Passeggiata Patrimoniale & uno strumento che interpreta in senso pieno il concetto di
diritto al patrimonio culturale: la comunita patrimoniale la usa per testimoniare la propria
appartenenza al territorio in cui abita e i visitatori, attraverso di essa, possono arricchire la
propria conoscenza e capacita di interpretazione delle dimensioni storiche, sociali e
culturali del territorio, delle citta e dei quartieri.

Scegliere un tema significativo, progettare un percorso, trovare i testimoni “attivano”
entusiasmo e competenze complesse. Gli studenti (o i cittadini) non dovrebbero

esser portati a fare una passeggiata, dovrebbero esserne gli ideatori e organizzatori. E’
cosi che i risultati in termini di consapevolezza civica e sviluppo di abilita complesse sono
stati sorprendenti. La Passeggiata Patrimoniale diviene I'ambiente di formazione della
cittadinanza attiva.

Faro Venezia ha curato direttamente — inizialmente come parte del movimento
40xVenezia — le passeggiate patrimoniali relative a:

e |l Fondaco dei tedeschi e le comunita di lingua tedesca a Venezia

« Dopo le fabbriche. Passeggiata nei luoghi della riconversione industriale alla
Giudecca a cura di Marco Borghi e Prosper Wanner

e Murano e l'industria del vetro: dalla magnificenza alla decadenza.

« Il lavoro femminile allex-Manifattura Tabacchi e all’ex-Cotonificio e le trasformazioni

urbanistiche in Cittadella della Giustizia e IUAV

Gli spazi dei giovani artisti nella citta.

Una passeggiata patrimoniale nella prima zona industriale di Marghera.

Musica a Venezia: luoghi e storie.

“Giudecca’ ralizzata da tre allieve del liceo classico Marco Polo.

“Uscire dalla guerra” alla scoperta di alcuni luoghi significativi del secondo

dopoguerra (1945-48) a Venezia. Realizzata da tre allieve del liceo classico Marco

Polo.

Sulle tracce di Manuzio: punto e a capo.

L’artigianato tradizionale a Venezia.

Luoghi della produzione artistica oggi, il nostro patrimonio del futuro.

Fedeli a Venezia, sulle diverse religioni presenti a Venezia (buddisti, Francescani,

Greci ortodossi)

e lo Credo, sulle diverse religioni presenti a Venezia (Islam, Ebraismo, Francescani,
Luterani)

« ll'lavoro femminile allex-Manifattura Tabacchi e all’ex-Cotonificio e le sue
trasformazioni a cura di Sabina Tutone, Pinella Trivisonno, Cristina Gregorin.

« Trasformazioni urbane: la Cittadella della Giustizia e IUAV a cura di Cristina
Gregorin.

e Dopo le fabbriche: passeggiata nei luoghi della riconversione industriale alla
Giudecca a cura di Prosper Wanner et Marco Borghi.

e Venezia e le comunita di lingua tedesca a cura di Cristina Gregorin, Mario
Coglitore, Natalino Bonazza.

o Gli spazi dei giovani artisti nella citta a cura di Luisella Romeo, Giuseppina
Scavuzzo,Vincenzo Casali.

e Murano e I'industria del vetro a cura di Luisella Romeo

o Visto, si stampi,

e La stampa, passato e futuro



Adriano de Vita: La Passeggiata Patrimoniale & un formato aperto e flessibile che puo e
deve essere interpretato da chi lea progetta. In buona sostanza quello che distingue dalle
piu abituali visite guidate sono due cose: la prima & che sono imperniate sull'incontro con
testimoni e non esiste quindi una “guida”. Senza guida ci sentiamo tutti persi...E’ a questo
che servono la guide, a non farci perdere. Questi testimoni dicono quello che vogliono,

non c’é alcuna preparazione o accordo preliminare con loro. E dicono cose diverse se i
incontriamo piu volte. In questa situazione aperta agli imprevisti succedo varie cose. Una é
che entra in crisi una forma di apprendimento che tutti abbiamo interiorizzato nel corso
della nostra vita scolastica.

Marta Tasso: La Convenzione di Faro, strumento “democratico” che vuole lasciare spazio
all'iniziativa personale e valorizzare le diverse interpretazioni della storia, potrebbe quindi
includere anche una condivisione emotiva della storia? Quale risulta essere il metodo
migliore per stimolare una presa di coscienza della societa? Parlare e confrontarsi
riguardo condizioni e prospettive di chi abita, vive e lavora in un territorio favorisce scambi
fruttuosi di idee e ragionamenti, se poi ci si aggiunge anche I'empatia.. percepire
'emozione con cui Pietro Russo racconta la genesi della sua opera “vaso che si vede ma
non c’€” mi ha permesso di cogliere quanta tenacia sia necessaria per sviluppare dei
progetti culturali validi. Ascoltare ed essere toccata dalle problematiche che affliggono la
serigrafia artistica Fallani e dallo sfogo sincero (avvenuto lunedi alla Giudecca) di Saverio
Pastor mi ha riportata ad un piano reale ed oggettivo su cui innestare un lavoro di
valorizzazione autentica. Pietro Forcolaio Matto € un ragazzo attaccato ai suoi valori ed ai
riti che scandiscono la sua vita ed & come se mi avesse sussurrato all’orecchio “non
alienarti mai e non venderti nemmeno per tutto I'oro del mondo!”

An Heritage Walk

« is conceived and planned by citizens acting as “Heritage Community”;

« is based on a meaningful topic; a central thread connecting palces and people;

« its topic is often “cultural” in a broad sense, involving industrial areas, suburbs an
others places not included in mass turism;

« usually it opens private places with the cooperation of their actual owners;

e has not a professional guide, but is focused on meeting testimonials;

« usually it is free of charge. It can also be founded by public or private bodies as
project of general interest.



